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4% (sumie) — ink painting + /K=& (suibokuga)

Lesson — SA2D 15 (sumie no giho) Technique of ink painting

#1m

55319 ¢

4 [A

10 H30 H (k)

SASWEET (sumi e gai setsu) Introduction
SAROMES L FAfT  Outline of history and technology of ink painting

1T H1TH R

[PUE 7| DHEERE (shi kun shino kiso gi ho )

B (ran) orchid /T (take) bamboo  #F (ume) japanese plum
% (kiku) chrysanthemum

J#EZE (un pitsu) drawing technique with brushes

11H6H (k)

HHL2 522 % (ko ten kara manabu)
Learn from the classics
Reproduction of classic sumie (copy)

11H8H (K)

ERHI/E (saku hin sei saku)

painting (drawing)

Still life (flower, vegetables, figure, landscape, imaging etc.)

*11 A 13 H (k)

B Sl E
4K (shiki shi) square drawing paper board

M (sen men) i+ (sensu) fan

*11 H 15 H K)

TE e
ME] (gain) 3K (rakkan) #H{E
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Japanese Art Program

42 (sumie) — ink painting - /K& (suibokuga)

Materials and tools
® = (sumi) —ink
2 (sho en boku) Ink made by glueing soot obtained by burning pine branches and roots
bluish shade
HHE S (yuen boku) Ink made by consolidating oil smoke (rapeseed oil soot) with glue -+ -brown
tone
T INVESE (ko zan sho en boku) China-made sho en boku
£t (boku ja) India ink Mix carbon black with glue (glue) solution and add preservative,

perfume etc.  deep black ink containing dispersed carbon particles

Ink.

Ink was made from lampblack, soot susu £ produced by the incomplete combustion of aged
pine wood (the product is called shouenboku #AMESE) or plant oil (the product is called yuenboku
L) mixed with glue *nikawa JB. Fragrance and other compounds were sometimes added to
the mixture to form a paste that was dried in molds of various shapes and sizes--round, square,
oblong, oval, cylindrical, or more unorthodox shapes, such as human figures, fish, musical
instruments, fans, etc. Ink can be made in various "shades" such as grey, purple, blue and brown
tones depending on the materials and production. The sticks may then be decorated with
inscriptions, such as name of the ink and/or poems. The stick form of ink was then ground on stones
*suzuri i and mixed with water to form liquid ink. It is thought that the earliest form of ink was
made in China from charcoal, soot, or coal which was ground and added to glue or lacquer. Black
pigments were used to decorate Neolithic pottery from the 3rd-2nd millennium BC, and writing in
vermilion "ink" remains on Shang-Yin oracle bones of the 13¢c BC. Black ink writing also appears
on bamboo and wooden slats from around 400-200 BC, but true ink, made from pine soot mixed
with glue and formed into sticks, was produced in China during the 1-2c AD. A Chinese inkstick in
the shape of a boat, dated 716. in red on the back, is preserved in the *Shousouin 1E& ¢, Nara. In
Japan, the earliest manufacture of ink is recorded in the 7c NITHONSHOKI H A&,

B (nikawa)

A transparent or semi-transparent animal glue, used as a binder *baizai ##l, and an adhesive.
Nikawa is durable and elastic, although it loses flexibility with age. It is made from the skins, bones,
tendons and intestines of animals or fish skins and bones, which are boiled in water to extract gelatin.
Excess water is evaporated away, and after cooling leaves a jelly-like glue. Nikawa does not dissolve
in cold water, but can be dissolved when heated. A solution of a few percent concentration is used
in Japanese painting *nihonga HZK[H| to adhere the pigments *ganryou Eff} and fix them to the

picture surface. Nikawa is mixed with alum to make *dousa 27K for sizing paper and is used as
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a primary coat in oil painting, abura-e H#2. Nikawa has many uses as an adhesive for wood, paper
and cloth, and acts as binder for substances such as the white pigment *gofun #¥7, and *tonoko

ik ¥, applied to statues before painting.

@® Ji#k (yoshi) Drowing Paper
FIfK (washi) Japanese paper
JRAK (mashi) paper made from hemp plant skin
F&#E (ko zo shi) paper made from mulberry family plant’s skin
i (ga senshi) Chinese paper frequently used for ink painting
JE#E (6 shi) This can express a very beautiful black tone

@ 7l (suzuri) Ink Stone This used for grinding sumi () ink sticks.

@® Zi (fude) Brushes
A% (senbyd fude) for drawing a line
Hl#p5E (soku myo fude)
HIFHZE (sakuyo fude)
HHHZEE (menso  fude)
Fff372E (tsuke tate fude) for drawing

Fii#E (chorya fude)
[iz1]
18

7k%E (josui fude)

2l Hl E Kk m %
By H oo K =)
£ = £ g £ = E 3

Brushes made of animal hair mouhitsu &% are used both for calligraphy and painting.
Sakuyouhitsu HIFZE, made of sheep or weasel hair, are used to delineate general outlines, while
sokumyouhitsu HI#E&, made of soft, long hairs of sheep or cat, are used to draw final ink lines as
well as for color application. For thin, fine, even lines such as hair on figures, a slender mensoufude
[AHZE, generally made of mixture of weasel and badger hair, is employed. Brushes used to apply

color are called saishikifude 242, and are made of sheep, horse or deer hair; these come in
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various sizes. Kumadorifude [EHUEE, used to add water to attain the effects of shading and tonal

gradations, are made of sheep and horse hair, with badger hair added for very thick brushes.

Hirafude “J*Z&, flat brushes about 3cm in width used to apply color, are made of sheep and white
horse hair. A renpitsu #2E is made of several medium-sized round brushes joined together to
form a single brush about the width of a hake. Used for under coatings and color applications,
renpitsu differ from hake in the amount of water they can hold. Also the soft roundness of the
clusters gives a greater brush-like feeling than the hake. A brush used for paintings where ink and
pigments are applied without outlines is called tsuketatefude Fff37.2E (see *tsuketate Fffiz) or

mokkotsufude % 54E.

tsuketate B3

A type of *mokkotsu % technique. Tsuketate does not use outline, rather a brush technique
that creates forms by using a flourish of the brush, thus expressing volume and color at the same
time. When outline is not used it is considered a mokkotsu technique. A special brush is used for
this purpose, called a tsuketatefude Fff37.2% (often mistakenly referred to as a *hake Jill &), which
has long, thick, flexible bristles. Maruyama Oukyo FIlIJ&%% (1733-95), and the Maruyama-

Shijou school *Maruyama-Shijouha FJ[LIPUSEIR are famous for their use of tsuketate technique.

fff37. (tsuketate) dark «——— light

face line

@® T# (shitajii) Underlay of felt fabric

@ 753X (rakkan) When the document is completed, to indicate that it is a self-made work, write

your name, surname, letter, year, month, and so on.

&P (shu niku) a vermillion ink pad
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Oriental (Japan) painting expression

1. 7F 7 E{E (kai shien gaden) 1679 A book on sumie technique
Beginning with the old-fashioned painting theory, it was widely spread as a painting theory

which described techniques such as Sansui and flower birds.

2. PYE -1 (shikun shi) sijun zi
It refers to four kinds of orchids, chrysanthemums, bamboos, plums, chrysanthemums, as
praised as a noble character like a man of virtue in plants.

# (ran) orchid : true noble, Blooming unexpectedly in the mountains, loneliness and silence,
fragrance

77 (take) bamboo : permanent immutability, straight trunk, always green, solemnity of
personality

#F (ume) Japanese plum : good fragrance , early spring blossom, old tree recolls dragon,
freshness of young branches, The cuteness of five round petals

%5 (kiku) chrysanthemum : elegance, noble, It blooms till late autumn and remains beautiful

without deflation

3. 1U7KH# (san sui ga) — landscape painting  sansui drawing
=i&i% (sanenhd) three rules of perspective, middle distance method
&Ei%E (ko enho)  high elevation method  mountain
ZiEiE (shin enhd) deep landscape method inner part

YFiEiE (heienhs)  flat far method flat landscape far away

4, 137k (sekiho)  drawing technique of a rock(stone) and mountain
B (shun po) cinfi method of wrinkle for drawing rock
OBk 3, HIE DRI D FiED—2 T, IWKEIC 5 2 PO KB Licfibil b,
Law is one of the techniques of Chinese painting, used for expressing rocks and mountains in

mountain paintings.)

5. 21117k (ha boku san sui) draw landscape by light ink — after dark(deep)ink
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6. HEMIZER] (o yo teki ki kan) — HA (nihon)
Z (r0) old age
f% (kaku)
X (jaku) quiet simplicity
#H (yohaku) margin outside space
7 (kasumi) haze, % (kiri) fog mist, J& (kaze) wind,
M (ame) rain, ZE&. (kuuki) air
%dH (kiin) dignity, refinement
%515 (mokkotsu ho) technich wituout outline  sink lines
8% (katsu pitsu) dry brash
72 5 LiAA (tarashi komi) collect with water

B4 (nijimi) spread with ink, ink is running

By classic works

Ju% (han kuan) Fan Kuan 4&FEAGE — MR#6E (kai saku shun po)

i (2 (kakei), HiE (baen) R DHEREDLDHD,)
EH# (sessha) 1420-1506 [FkZ /KK | (shi to san suizu )

[L7kE# ] (sansuichoékan) , [#E1L7K] (ha boku san sui)

EX (sesson) EHEREE 1504?-1589? W4 EX | (haha cho zu)
EA)IZH (hase gawa t6 haku) 1539-1610  [#aARIBEE] (shé rin zu by bu)
W EEE (ura gami gyoku do) 1745-1820 LK E WS | (san sui ga cho)
E3#1#F (yosabuson) 1716-1783  [K | (karasu)
PEEE T (ito jaku cha) 1716-1800 [#8[X ] (niwatori zu)
B2 (hakuin) 1685-1768 [ &£ | (han shin daruma)
EILAREL (yoko yama tai kan) 1868-1958  [REMFHEPUIE | (rya ko shi mei ni odoru)

WA A (yama moto kyt jin) 1900-1986 [H£Z2DH:St | 1971 (hoshi zora no bo tan)

EFIRZ (mo ri take hiko) 1920-2010 [HE] 2000 (s6 baku)
HIRES2 (taki zawa tomo yuki) 1941~  [J#EAKR®DIX | 2000 (kan bokuno zu )

10
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